
  

 

 

CERTIFICATE PROGRAMME EXAMINATION 
– JUNE 2019. 

Certificate In Traditional Theatre (CTT) 

INTRODUCTION OF INDIAN TRADITIONAL 
THEATRE 

Time : 3 hours Maximum  marks : 75 

I. Answer any TWENTY FIVE of the following 30 
short answers :    (25  2 = 50) 

1. Write about the rituals of Terukoothu art form. 

 ‘öu¸ Tzx’ \h[Q¯À Pø»ÁiÁ® £ØÔ GÊxP. 

2. Write about the dance drama called ‘Bhagavata 
Mela’. 

 £õPÁu ÷©Íõ GÝ® |õmi¯ |õhP® £ØÔ 

SÔ¨ö£ÊxP. 

3. How is the character ‘Kaatiyakaran’ designed for 
therukoothu? 

 öu¸U Tzx ‘Pmi¯UPõμß’ £õzvμ £øh¨¦ GÆÁõÖ 

Aø©UP¨£mkÒÍx? 
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4. Write about the history of Yakshagana Movement. 

 ¯ñPõÚ® Áμ»õÖ £ØÔ GÊxP. 

5. Describe how the stage is set up for Koodiyattam. 

 Ti¯õmh® ÷©øh¯ø©¨¦ GÆÁõÖ 

ÂÁ›UP¨£mkÒÍx? 

6. Write about the types of Indian Tradition Drama. 

 C¢v¯ £õμ®£›¯ |õhP ÁøPPÒ £ØÔ GÊxP. 

7. Write an introduction about ‘Tamasha - 
Navathangi’. 

 ‘u©õåõ – |Áuõ[Q’ – AÔ•P® ö\´P. 

8. Write about the make-up for therukoothu. 

 öu¸UTzx J¨£ønPÒ £ØÔ GÊxP. 

9. How is Therukoothu being staged? 

 öu¸UTzx GÆÁõÖ {PÌzu¨£kQßÓÚ? 

10. Write about the characters of Yakshagana. 

 ¯ñPõÚ Puõ£õzvμ[PÒ £ØÔ GÊxP. 

11. What is the history of Koodiyattam? 

 Ti¯õmhzvß Áμ»õÖ GßÚ? 
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12. Write about the music and instrument for 
yakshagana. 

 ¯ñõPõÚzvÀ Cø\ £UPÁõzv¯[PÒ £ØÔ GÊxP. 

13. What is meant by ‘tradition’ or ‘Heredity’? 

 ©μ¦ AÀ»x £õμ®£›¯® GßÓõÀ GßÚ? 

14. Write about the south indian traditional drama. 

 öußÛ¢v¯ £õμ®£›¯ |õhP® £ØÔ GÊxP. 

15. Write a short note on bhagavatha mela. 

 ‘£õPÁu ÷©Íõ’  SÔ¨¦ ÁøμP. 

16. Write about the north Indian traditional drama. 

 Áh C¢v¯ £õμ®£›¯ |õhP® £ØÔ GÊxP. 

17. Write about jata. 

 áõzu £ØÔ GÊxP. 

18. Write about traditional art form of Gujarat. 

 Sáμõzvß £õμ®£›¯õ Pø»PÒ £ØÔ GÊxP. 

19. Write an introduction about ‘Navatangi’. 

 |Áuõ[Q AÔ•P® ö\´P. 

20. What is meant by Heredity drama tradition? 

 £õμ®£›¯ |õhP ©μ¦ GßÓõÀ GßÚ? 
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21. In which part of tamilnadu therukoothu take 
place? 

 öu¸UTzx uªÇPzvÀ G¢u £Sv°À 

{PÌzu¨£kQÓx? 

22. Write about the structure of theatre for 
therukkoothu. 

 öu¸UTzvß Aμ[P Aø©¨¦ £ØÔ GÊxP. 

23. Write about the koothargal in therukkoothu. 

 öu¸UTzvß TzuºPÒ £ØÔ GÊxP. 

24. Write about the music the form for therukkoothu. 

 öu¸UTzvß Cø\ Aø©¨¦ •øÓ £ØÔ GÊxP. 

25. Write about the stage structure for yakshagana. 

 ¯ñPõÚ ÷©øh Aø©¨¦ £ØÔ GÊxP. 

26. Write about the method in which yakshagana 
performed. 

 ¯ñPõÚ {PÌzx® •øÓ £ØÔ GÊxP. 

27. Write a short note in the stage structure of 
koodiyattam. 

 Tmi¯õmhzvß ÷©øh¯ø©¨¦ £ØÔ GÊxP. 

28. Write about the tradition of artist in koodiyattam. 

 Tmi¯õmhzvß Pø»bºPÒ ©μ¦ £ØÔ GÊxP. 
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29. Write about the costume and make up for 
koodiyattam. 

 Tmi¯õhzvß Eøh J¨£øÚ £ØÔ GÊxP. 

30. Write about the ritual in therukkoothu. 

 öu¸UTzvÀ EÒÍ \h[S £ØÔ GÊxP. 

II. Answer any FIVE of the following Eight brief 
answer questions :   (5  5 = 25) 

31. Write about the Indian Traditional Drama. 

 C¢v¯ |õhP ©μ¦ £ØÔ Pmkøμ ÁøμP. 

32. Explain in detail about the specialities of 
Traditional Tamil Therukoothu. 

 uªÌ|õmiß \h[S |õhP©õÚ öu¸UTzvß 

]Ó¨¦UPøÍ Â›ÁõP GÊxP. 

33. Write the similarities and differences about 
Yakshagana and Koodiyattam. 

 Ti¯õmh® – ¯ñPõÚ® JØÖø© ÷ÁØÖø©PÒ £ØÔ 

GÊxP. 

34. Explain in detail about the similarities observed in 
the Indian traditional drama. 

 C¢v¯ £õμ®£›¯ |õhP[PÎÀ Põn¨£k® 

JØÖø©PÒ £ØÔ Pmkøμ GÊxP. 
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35. Write an essay on the characters in therukkoothu. 

 öu¸UTzvÀ Á¸® Puõ£õzvμ £øh¨¦PÒ £ØÔ 

Pmkøμ ÁøμP. 

36. Write an essay on the happenings in koodiyattam. 

 Tmi¯õmh {PÌÄPÒ £ØÔ Pmkøμ ÁøμP. 

37. Explain in detail about the stage structure in 
Indian traditional drama. 

 C¢v¯ £õμ®£›¯ |õhP[PÎß Aμ[P Aø©¨¦PÒ 

£ØÔ GÊxP. 

38. Write an essay on ritual practices in the Indian 
traditional drama. 

 C¢v¯ £õμ®£›¯ |õhP ©μ¦PÎÀ EÒÍ \h[S 

ÁÈ£õkPÒ £ØÔ Pmkøμ ÁøμP. 

––––––––––––– 



 

  

 

 

CERTIFICATE PROGRAMME  
EXAMINATION –  JUNE, 2019. 

Traditional Theatre  

GRAMMAR OF INDIAN ACTING AND 
MELODRAMATIC ACTING 

Time : 3 hours Maximum  marks : 75 

PART A — (25  2 = 50 marks)  

Answer any TWENTY FIVE of the following  30 short 
answers questions. 

1. Explain about acting and the language of an actor. 

 |i¨¦ – |iPÛß ö©õÈ – Kº AÔ•P® GÊxP. 

2. Write about the historical view of acting. 

 |i¨¦ E¸ÁõUP Áμ»õØøÓ GÊxP. 

3. Give an introduction about Natyashastra’. 

 ‘|õmi¯ \õìvμ®’ – AÔ•P® ö\´P. 

4. Write a short note on ‘Angika Abhinaya’. 

 ‘B[QP A¤|¯®’ £ØÔ GÊxP. 
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5. What is melodrama acting? 

 ªøP¨£s¦ |i¨¦ GßÓõÀ GßÚ? 

6. Write about melodrama media. 

 ‘ö©÷»õ iμõ©õ’ FhP[PÒ £ØÔ GÊxP. 

7. Write about the beginning of melodrama acting 
and its creation.  

 ªøP¨£s¦ |õhPzvß öuõhUP® E¸ÁõUP® £ØÔ 

GÊxP. 

8. Write the four expressive skills of an actor while 
acting. 

 |i¨¤ß |iPÛß |õßS ÁøP öÁÎ¨£kzuÀ £ØÔ 

GÊxP. 

9. Write about the self acting practice by an actor. 

 |iPÛß _¯ |i¨¦ £°Ø]PÒ £ØÔ GÊxP. 

10. What is called character research? 

 |iPÛß Snõv¯ Bμõ´a] GßÓõÀ GßÚ? 

11. How an actor faces his character roles? 

 |iPß uß Puõ£õzvμ[PøÍ GÆÁõÖ Gvº 

öPõÒQßÓõß? 
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12. Describe the experience gained by an actor form 
nature.  

 C¯ØøP |iPÝUS AÎUS® AÝ£Á® £ØÔ GÊxP. 

13. Explain ‘Rasa – Bhava’ in accordance with 
Sanskrit Theatre. 

 ‘μéõ – £õÁõ’ £ØÔ \©ìQ¸u |õhP ÁÈ¯õP ÂÍUSP. 

14. Write about traditional theatre acting. 

 ©μ¦ \õº¢u Aμ[Qß |i¨¦ •øÓ £ØÔ GÊxP. 

15. Why melodrama acting is useful for acting in 
cinema? 

 ö©÷»õ iμõ©õ |i¨¦ •øÓ GuÚõÀ ]Û©õ |i¨¤ØS 

xøn¯õP Aø©QßÓx? 

16. In what way a trained actor turns to be an 
advantage to the director? 

 •øÓ¯õP |i¨¦ £°Ø] ö£ØÓ |iPß GÆÁøP°À 

C¯US|ºPÐUS EuÂ¯õP Aø©QßÓõß? 

17. Explain about the movement of actors on stage. 

 ÷©øh°À |iPºPÎß |PºÄPÒ £ØÔ GÊxP. 

18. Write about Method Acting. 

 ‘•øÓ¨£kzu¨£mh |i¨¦’ – £ØÔ GÊxP. 
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19. Write about the three tools of an actor. 

 |iPÛß ‰ßÖ P¸ÂPÒ £ØÔ GÊxP. 

20. Write about the importance in the team work of 
actors. 

 |iPÛß SÊ ö\¯À£õkPÎß AÁ]¯zøu GÊxP. 

21. Write about the relation between nature and 
actor.  

 |iPÝUS C¯ØøPUS©õÚ EÓÄPÒ £ØÔ GÊxP. 

22. Write about the historical point of view in acting. 

 |i¨¤ß Áμ»õØÖ¨ £õºøÁ £ØÔ GÊxP. 

23. Explain about the importance of imagination for 
an actor. 

 |iPÝUS PØ£øÚ ö\´u¼ß AÁ]¯zøu GÊxP. 

24. Write about ‘Vasiga Abhinaya’. 

 Áõ]Põ A¤|¯® £ØÔ GÊxP. 

25. Write about ‘Aanu Bhava’. 

 AÝ£õÁõ £ØÔ GÊxP. 

26. Write about the ten Rasa. 

 £zx ÁøP μéõ £ØÔ GÊxP. 
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27. Write about the method of classical stage acting. 

 ©μ¦ \õº¢u Aμ[SPÎß |i¨¦ £ØÔ GÊxP. 

28. Write about melodramatic dramas. 

 ªøP £s¦ |õhP[PÒ £ØÔ GÊxP. 

29. How does classical acting principle help modern 
drama actors? 

 |ÃÚ |õhP |iPß E¸ÁõUPzvÀ ©μ¦ |õhP 

÷Põm£õkPÒ GÆÁõÖ EuÄQßÓÚ? 

30. Write about the properties of melodramatic 
dramas. 

 ªøP |õhPzvß £s¦PÒ £ØÔ GÊxP. 

PART B — (5  5 = 25 marks)  

Answer any FIVE of the following Eight brief answer 
questions. 

31. Explain in detail about Indian Classic Drama and 
its theories. 

 C¢v¯ ö\ÆÂ¯À |õhP  ÷Põm£õkPÒ ©ØÖ® 

|õhP[PøÍ¨ £ØÔ GÊxP. 

32. How does Melodrama Acting help an actor to 
perform in today’s modern media? 

 CßøÓ¯ |ÃÚ FhPzvzÓPõÚ |iPß E¸ÁõP 

‘ªøP¨£s¦ |i¨¦ •øÓø©’ GÆÁõÖ EuÂ 

ö\´QßÓx? 
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33. Write an easy on how an actor evolves with the 
help of acting theories. 

 |iPß GÆÁõÖ |i¨¦ ÷Põm£õkPÍõÀ 

E¸ÁõSQßÓõß Gß£øu £ØÔ Pmkøμ GÊxP. 

34. How does stage, costume, make-up, music and 
other technical art forms help an actor for 
characterization? 

 ‘|iPÝUS’ Pø» öuõÈÀ ~m£[PÎß ÷©øh, Eøh, 

J¨£øÚ, Cø\ ÷£õßÓøÁ GÆÁõÖ 

Puõ£õzvμ[PøÍ HØÖ |iUP EuÂ¯õP EÒÍx? 

35. Is actor’ born as an actor by birth or trained to 
become an actor? 

 ‘|iPß’ ¤ÓUQßÓõÚõ? AÀ»x ‘|iPß’ 
E¸ÁõUP¨£kQßÓõÚõ? 

36. Write about the characters works for traditional 
theatre. 

 ©μ¦ \õº¢u Aμ[PzvÀ £õzvμ £øh¨¦ £ØÔ GxP. 

37. Write about all the Rasa’ in Natyashastra. 

 |õmi¯ \õìvμ[PÒ EÒÍ μéõPøÍ £ØÔ Â›ÁõP 

GÊxP. 

38. Write an essay on Melodramatic acting. 

 ªøP£s¦ |i¨¦ •øÓø©PÒ £ØÔ Pmkøμ ÁøμP. 

––––––––––––– 




